Lesson Plan
Title:​​​​​​​​​​​​​ Slaying the Inner Dragon










Length: 
Note: Before you plan and write art experiences; pre-assess your students based on the proposed concepts, enduring understandings, and objectives of the unit/lesson(s). You may also gather this information from (previous) teachers, by reviewing already completed art work, consulting curriculum materials, etc., to get a better understanding of what content students already know and what they will need to know to be successful.
	Pre-Assessment: 
This will need to be done prior to teaching your lesson. Outline the method you will use to determine the skill/knowledge level of your students based on the concepts/enduring understandings/objectives of the lesson. (Hint: turn these into questions.) Be specific in describing what you would recognize as proficient skill/knowledge.

	· What are paper mache and Plaster Paris? Which one would you use for joints and why?
· What is the difference between a Western dragon and an Eastern dragon? Think about mythology and physical appearance.
· What do knights do when they encounter a dragon and why?

· What are mixed media materials? How could they be used to create a dragon sculpture?




	Performance:
What will students accomplish as a result of this lesson? This can be presented to students in the form of a story. In this narrative the students take on a role and create a learning product about a specific topic for a certain audience. (RAFT – Role / Audience / Format / Topic)

	Role: Artist/knight
Audience: classmates/village of people
Format: Paper mache sculpture
Topic: Inner dragon
Students will create a dragon representing an internal challenge that they want to slay.


	Concepts:

List the big ideas students will be introduced to in the lesson. These ideas are universal, timeless and transferrable. Examples of concepts used in art might include: Composition, Patterns, Technique, Rhythm, Paradox, Influence, Style, Force, Culture, Space/Time/Energy, Line, Law/Rules, Value, Expressions, Emotions, Tradition, Symbol, Movement, Shape, Improvisation, and Observation Look for concepts in the standards, content specific curriculum, etc.

	Identity, Emotion, Style


	Enduring Understanding (s):
Enduring Understandings show a relationship between two or more concepts; connected with an active verb. The best enduring understandings not only link two or more concepts; but demonstrate why this relationship is important. Like concepts, they are timeless, transferrable and universal.

	Artists combine emotional explorations with the style of their work to express their creative identity.


	Standards: (All lessons should address all standards.)

1. Observe and Learn to Comprehend

2. Envision and Critique to Reflect


3. Invent and Discover to Create
4. Relate and Connect to Transfer


	Objectives/Outcomes/Learning Targets:
Objectives describe a learning experience with a condition → behavior (measurable) → criterion. Aligned to: Bloom’s – Standards – GLEs - Art learning and, when appropriate, Numeracy, Literacy and Technology.  Should be written as: Objective.  (Bloom’s: _____ - Standard: _____ - GLE: _____ -Art learning: _____ -Numeracy, Literacy, and/or Technology)

	Objective 1: After writing a short story about what inner dragon they want to slay, students will be able to design a drawing for their dragon as reference for their sculpture.
· Standard: Envision and Critique to Reflect and Relate and Connect to Transfer

· GLE: Concepts, issues, and themes in the visual arts can be used to communicate ideas in various other disciplines 
· GLE: critical thinking in the arts transfers to multiple uses in life
· Blooms: Create
· Art Learning: Ideation, history and culture
· Literacy: writing the short story about their inner dragon
· Technology: using iPads and/or computers to look up different types of dragons and their cultural/mythological meaning
Objective 2: After building the basic structure of their dragon using paper, wire, and tape, students will be able to create the functional and aesthetic details of their dragon sculptures using paper maché, Plaster Paris strips, and other mixed media materials. 
· Standard: Invest and Discover to Create

· GLE: Achieve the ability to plan, anticipate outcomes, and demonstrate craftsmanship in creating a work of art 
· Blooms: Create
· Art Learning: Materials and techniques, expressive features/inherent characteristics
· Numeracy: engineering problem-solving with connecting joints, symmetry and proportions, pattern-making for scales and skin
· Literacy: vocabulary (paper maché, Plaster Paris)

Objective 3: After finishing their project, students will be able to analyze the technical/expressive strengths and areas of improvement of their dragon using a self-assessment sheet.
· Standard: Observe and Learn to Comprehend

· GLE: The characteristics and expressive features of art and design are used in analyzing and synthesizing the meaning in works of art 
· Blooms: Analyze
· Art Learning: Critical Reflection
· Literacy: self-assessment sheet



	Differentiation:  

Explain specifically how you have addressed the needs of exceptional students at both end of the skill and cognitive scale.  Describe the strategies you will use for students who are already proficient and need growth beyond what you have planned for the rest of the class, as well as modifications for students with physical and/or cognitive challenges. Students must still meet the objectives.


	Differentiation:
(Multiple means for students to access content and multiple modes for student to express understanding.)
	Access (Resources and/or Process)
	Expression (Products and/or Performance)

	
	ESL
· Give a lot of verbal instructions and visuals for next steps (demos)—allow for lots of clarifying questions
· Put the students closer to the teacher’s desk so that the teacher can pay attention and help out

· Have students write the dragon characteristics in Spanish or native language if that helps with problem-solving

· Have verbal discussions about the dragon (especially with construction process). Maybe have students raise a colored card if there is a question about construction.

· Encourage them to incorporate a dragon from their own culture.
Sp. Ed and High Functioning Autism
· Students can use gloves for paper mache if they don’t like the sensory texture. Or they can paint with the paintbrush. If this is a major issue, talk to the student about what could be done to make it more comfortable or if there can be a working compromise.
· Keep a close eye on them to prevent eating wheat/rice paste (check for food allergies to gluten and wheat)
· Have a para cut wire for the students; put tape over the sharp edges to prevent cutting, but let them bend the wire
· If motor skill coordination is too difficult, have them create a dragon egg with a balloon base
· Ideation packet optional, depending on verbal ability level (speaking and writing)
· HF Autism: help with explaining what an inner dragon is, and help the person brainstorm. Be flexible if the student wants to focus on designing a dragon and wants nothing to do with the inner dragon (too socially vulnerable or abstract)

	ESL

· Self-assessment could be done as a discussion with a scribe, or using simple words (key terms could be rephrased in Spanish or native language)
· Encourage verbal participation if they are emotionally comfortable. Have them practice rehearsing simple sentences (seek out ESL assistance so that they are not the center of attention). If they care about sharing out with their peers, do a one-on-one engagement with the teacher.
Sp. Ed

· Allow student to share project, particularly if they have a talker.

· Have them identify key terms for characteristics of their dragons, especially with color (identify the elements of design). Also, have an emotions chart for students to point out what their dragon could be feeling, as well as a color chart.
High Functioning Autism
· No heavy differentiation, though maybe have a one-on-one meeting to clarify strengths and areas of improvement.

	Extensions for depth and complexity:
	Access (Resources and/or Process)
	Expression (Products and/or Performance)

	
	GT
· Creating dragons with more opposable joint engineering
· Push students on details and anatomical accuracy

· Have them create a dragon that has not been made before 

· Have the dragon relate to a social justice issue that the student could be dealing with—conceptual impact—this could be helpful with race and gender identity
ADHD
· Do not use paper mache tools or wire as fidget toys; do not flick the paste at the students
· Taking breaks as needed, making sure that they are not distracting in other people’s space

· Present the information in chunks during demonstrations (not longer than 4-5 min.)

· Give more instructions as they work

· Fidgets

· Stand up at the drafting board when they work

· Give them tedious instructions that they can’t rush through

· Flexibility about students that are tired from sensory overwhelm

· Headphones

· Ball up yarn as a redirect

· Think about redirects more than punishments (proximity, appropriate touching, sitting down at the table)

· Goal: get them to sit in a normal class and function

Other (Group Differentiation for Hyperactivity and High Anxiety)
· Clarity on noise level—hold them accountable for a whisper—do a visual dial; artists in the circle

· Shorter demonstrations, more one-on-one meetings

· Consequences based on the reward of chattiness

· Segmenting when it’s appropriate to talk

· Having a hand signal students can do when noise level is too loud—having them take accountability for their own noise level

· Preview/Review with students with high anxiety when they enter the classroom; unpacking strategies at the end of the day—could also do this with whole group

· Use the talking ball when students are sharing during the demonstration

· Discussing what talking looks like during specific tasks (preview/review) so that students have accountability for polite chatter

· For students that blurt constantly out of turn: cannot participate in discussions, give fidget to help listen but take it away as punishment if behavior continues

Worst case scenario: take the project away and assign a simpler
	GT

· Assessment and sharing not really changing
ADHD
· Tell them to slow down if they’re speeding up—find more detail
· Encouraging out of the box thinking (3-D concept)
· Materials differentiation for slowing down (especially for adding technical detail)
Other (Group Differentiation for Hyperactivity)
· One-on-one meetings with each students

· Time for sharing student work




	Literacy:
List terms (vocabulary) specific to the topic that students will be introduced to in the lesson and describe how literacy is integrated into the lesson.

	Vocabulary
· Paper mache: soaking rice paste with liquid glue to create a smooth surface on sculptural forms

· Plaster Paris: strips of gauze covered in plaster, typically used for casts. Highly recommended to be used for structural reinforcement, such as joints.

Literacy:

· Ideation: students write a short story and a character template about their dragon

· Critique: students fill out a self-assessment sheet on what the technical/expressive strengths and areas of improvement were


	Materials:  

Must be grade level appropriate.  List everything you will need for this lesson, including art supplies and tools.  (These are the materials students will use.)  List all materials in a bulleted format.

	· Craft paper
· Tape

· Plastic yogurt cups

· Balloons

· Acrylic 

· Chopsticks

· Armature wire

· Plaster Paris sheets

· Rice paste

· Water

· Bowls

· Straws

· Marbles

· Acorn tops

· Acrylic paint in a variety of colors (students have the option to mix, make sure that gold is one of their colors)




	Resources:  

List all visual aids and reference material (books, slides, posters, etc. Be specific; include title, artist, etc. Make reference to where the material can be found.  (These are the resources used by the teacher to support/develop the lesson.)  List all resources in a bulleted format.

	Books: Dragonology: The Complete Book of Dragons (ed. Dugald A. Steer)
Concept art: How to Train Your Dragon
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Eastern Dragons

[image: image7.jpg]


 [image: image8.jpg]


 [image: image9.png]


 [image: image10.jpg]


 [image: image11.jpg]



Western Dragons

[image: image12.jpg]


 [image: image13.jpg]ncalagon the Black




[image: image14.png]


 [image: image15.jpg]


 [image: image16.jpg]



[image: image17.jpg]rStock.com/266636

2
1
]
>




 [image: image18.jpg]


 [image: image19.jpg]



Fairy Dragons
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	Preparation:  

What do you need to prepare for this experience? List steps of preparation in a bulleted format.

	· Gather resources and materials, including unique ones that students might need
· Make teacher example

· Cut strips of paper and Plaster Paris 
· Go over clean-up protocols




	Safety: 
Be specific about the safety procedures that need to be addressed with students. List all safety issue in a bulleted format.

	· Not using scissors to cut wire
· Don’t eat the wheat/rice paste, and do not toss the wheat paste onto other people’s projects



	Action to motivate/Inquiry Questions:  

Describe how you will begin the lesson to stimulate student’s interest. How will you pique their curiosity and make them interested and excited about the lesson? What inquiry questions will you pose? Be specific about what you will say and do to motivate students and get them thinking and ready to participate. Be aware of the varying range of learning styles/intelligences of your students. Some ideas might include: telling a story, posing a series of questions, role-playing, etc.

	· Discussion about dragons and what they represent in culture. Also, talk about what it represents in stories when a knight slays a dragon
· List the different types of dragons, particularly the differences and similarities between Eastern and Western dragons

· Talk about what inner issues middle school students typically go through, and how slaying the dragon represents symbolically slaying an internal issue the students want to conquer

· Discuss why dragons are so popular in culture and where they are commonly seen in movie and video games

· See pre-assessment questions for inquiry questions

· Interest is working with mythical creatures and expressing something that is personally relevant


	Ideation/Inquiry: 

Ideation is the creative process of generating, developing, and communicating new ideas, where an idea is understood as a basic element of thought that can be visual, concrete or abstract.  List and describe inquiry questions and processes you will engage students in to help them develop ideas and plans for their artwork.

	Ideation packet (“Imagine Dragons”):
Students will fill out a packet that has them fill out a character template and a quick backstory about their dragon. This will give them a deeper sense of what their inner dragon is and how they want to portray that in the dragon’s design. Students will also be required to draw design details of their dragon, including side profile, wings, and scale textures.
“This dragon is an expression of something you are struggling with in your own life. What is it you need to tame or conquer personally?”

Name 5 things that come to mind when you read the statement above.

Pick one. Of the thoughts listed above and begin creating your dragon with that in mind. How can you represent your think you are trying to tame or conquer in this dragon?

· Dragon’s name

· Dragon’s special talent

· Dragon’s favorite food

· Dragon’s favorite music

· Dragon’s hobby

· Your dragon story:

Drawings:

· Draw an image of your dragon from the front

· Draw an image of your dragon from the side

· Draw a detail of the wings:

· Draw a detail of the skin texture:

· Draw a plan of how you intend to construct the dragon:

· Draw any other important details or write down construction questions:




	Instruction:  

Give a detailed account (in bulleted form) of what you will teach. Be sure to include approximate time for each activity and instructional methodology: skills, lecture, inquiry, etc. Include motivation and ideation/inquiry where appropriate; including what student will understand as a result of the art experience


	Day 1
	Instruction - The teacher will... (Be specific about what concepts, information, understandings, etc. will be taught.) Identify instructional methodology. KNOW (Content) and DO (Skill)

Ideation Packet
Learning Target:

· I can write about the characteristics and backstory of my inner dragon.

· I can draw what my inner dragon looks like from different angles.

Initial Prep Time:

· Print resources and ideation packets

Group Discussion:

· Review the assignment and expectations. Show examples of previous students.

· Ask students to describe what a dragon is and how they are similar or different between cultures (see pre-assessment questions).

· Talk about the Western dragon narrative about slaying the dragon and how knights need to be courageous and overcome physical/emotional hardships to slay it. Explain what an inner dragon is and how they can be represented or conquered as dragons.

· Have students plan out the characteristics of their inner dragon and a backstory of how they came into existence.
Work Time:

· Goal: finish stories and characteristics of dragon. Encourage them to use color for their projects.
· Show resources for dragon designs to give students some inspiration.

· If students finish early, begin demonstration for how to create the dragon base (see day 2 instruction)

Brain Break:

· Depends on how long it takes to complete the other tasks. If it takes a long time, have the class take a five-minute break. Otherwise, have the students take a five-minute break on their own accord.

Work Time:

· Goal: finish drawing the dragon designs. Give students the option to make a head and neck or a full body dragon. They are required to create a sculpture that is 15”x15” maximum. They are also welcome to create a diorama or a baby dragon coming out of an egg.

· Encourage students to use color when they are done. 

Clean-Up:
· Collect packets
· Put away pencils and erasers.


	Learning - Students will... i.e.: explore ideation by making connections,
comparing, contrasting; synthesize possibilities for each painting technique; etc.  (Be specific about what will be the intended result of the instruction as it relates to learning.) UNDERSTAND
· S-4 exploring thoughts underlying feelings and feelings underlying thoughts 

· S-10 refining generalizations and avoiding oversimplifications 

· S-2 developing insight into egocentricity or sociocentricity 

· S-4 exploring thoughts underlying feelings and feelings underlying thoughts 

· S-10 refining generalizations and avoiding oversimplifications 

· S-2 developing insight into egocentricity or sociocentricity 
· S-1 thinking independently 

· S-3 exercising fairmindedness 


	Time

Total Class Time: 1.5 hr.

10 min.

36 min.

5 min.

36 min.
2 min.

	Day 2
Day 3

Day 4-5

Day 6

Day 7

Day 8
	Basic Sculpture Body
Learning Target: I can make a basic dragon shape using balled-up paper and tape.
Initial Prep Time:

· Take out white craft paper sheets, tape, and wire

· Create teacher demo

Demo:

· Ball up sheets of white craft paper and create a circle or oval for the dragon’s body (or head if it’s just the head and neck). Secure the form with masking tape.

· To make legs, neck, or tail, students can insert a wire armature into their paper structure. They can also insert wooden dowels. It would be a good idea to have them poke a hole with scissors.

· Students are not allowed to cut the wire with scissors. They need to use pliers.

· Students have the option of making a dragon head or a small dragon within a diorama.
Work Time:

Clean-Up:

· Put away projects and packets
· Throw away paper, tape, and wire scraps

Learning Target: I can apply paper mache strips to my dragon’s body, head, and limbs.
Initial Prep Time:

· Take out paper mache materials: strips of white paper, rice paste powder, water, mixing bowls, Plaster Paris sheets
Demo:

· Mix rice paste into 1 cup of water.  Mix with hands. The consistency should be like pudding. Add more water in small bursts if it gets too clumpy.

· Tear white craft paper into strips. Dip one strip into the rice paste. Sandwich the paper in between two fingers and drag the fingers down the sheet so that the excess goop comes off.

· Lay rice paper sheets over the dragon shape to make smoother edges. Go over the same area more than once to make it smoother.

· Use the Plaster Paris to paper mache joints, like the head or legs. Wet the Plaster Paris sheets with water and lay them flat around the secured edges. This will make a stronger hold than the regular paper mache sheets. Let the students know that Plaster Paris is used to make casts.

· Another option for paper mache: blow up a balloon, tie the balloon upside down to something that it can hang from (like an easel), and paper mache the surface (which will need two layers). Once the paper mache is dry, the student can pop the balloon from the top and remove it. This technique can be used to create eggs.

Work Time:

· Students are in charge of mixing the rice paste at the beginning of class
Clean-Up:

· Throw away paper, tape, and wire scraps

· Rinse out the bowls used for the rice paste

· Wipe down tables and floors

· Store projects inside a container (cardboard box) so that the paper mache goop doesn’t get anywhere
Learning Target: I can finish applying paper mache strips to my dragon’s body, head, and limbs. I can add dragon details using model magic and hot glue.
Initial Prep Time:

· None
Demo:

· When students are close to finishing their paper mache work, they have the option to work with model magic, which has the consistency of marshmallow paste. Create the shapes for the dragon (ideally textures, horns, and spikes) by molding the model magic with finger. Let the shapes air dry. Hot glue them to the dragon bodies.
Work Time:

· Students are in charge of mixing the rice paste at the beginning of class
· Goal: Finish paper mache work by the end of class on day 5

Clean-Up:

· Throw away paper tape, and wire scraps
· Rinse out the bowls used for the rice paste

· Wipe down tables and floors

· Store projects inside a container (cardboard box) so that the paper mache goop doesn’t get anywhere

Learning Target: I can finish paper mache work and make wings for my dragon.
Initial Prep Time:

· Take out pipe cleaners, tin foil, and sharpies in addition to previously used materials
Demo:

· After students finish paper mache work, they can begin to create their wings. The first step is to draw a basic wing structure on a piece of tin foil with sharpie. Bend and shape pipe cleaner wire to create the wings, using multiple pieces of wire to create the veins.
· If students want to create an interior skin for the wings, they can use tissue paper to accomplish that. Cut the tissue paper into a basic shape that covers the entire wire armature. 

· Lay the tissue paper onto the tin foil and paint the edges of it with modge podge. Place the wire armature on top and wrap the edges of the tissue paper around the pipe cleaners.

· Students have the option of gluing smaller tissue paper patterns onto the tissue paper base. They can also add another tissue paper shape on top to create a sealant. The end result should have a transparent appearance when held up to the light.

· After the wings are dry, they can be inserted into the dragon’s body by poking holes with scissors. Secure the wings into the holes using hot glue. It’s highly recommended that students finish painting their dragon before doing this step.
Work Time:

· This should be the last day students have to finish paper mache.

Clean-Up:

· Throw away paper and wire scraps

· Rinse out the bowls used for the rice paste

· Wipe down tables and floors

· Store projects inside a container (cardboard box) so that the paper mache goop doesn’t get anywhere

Learning Target: I can paint 50-75% of my dragon.
Initial Prep Time:

· Get out paints for demonstration

Demo:

· If students are close to being finished, demonstrate on a small piece of dried paper mache shape how to do dry brushing. Have them start with an acrylic base of any color. Then, dip the paintbrush in another color and wipe it vigorously on another piece of paper until it looks like there’s barely paint on the brush. Apply the paint onto the uneven surface of the sculpture. The paint should catch on the raised parts of the sculpture, creating an interesting 3-D aesthetic on the surface. Make sure that the students are aware that two light or two dark colors will not create a lot of contrast

Work Time:

Clean-Up:

· Throw away paper and wire scraps

· Rinse out brushes and paint palettes

· Rinse out the bowls used for the rice paste

· Wipe down tables and floors

· Store projects inside a container (cardboard box) so that the paper mache goop doesn’t get anywhere

Learning Target: I can finish my dragon project.
Initial Prep Time:

· None
Work Time:

· All painting and decorative features should be done by the end of class.
Clean-Up:

· Throw away paper and wire scraps

· Rinse out brushes and paint palettes

· Rinse out the bowls used for the rice paste

· Wipe down tables and floors

· Store projects inside a container (cardboard box) so that the paper mache goop doesn’t get anywhere


	· S-1 thinking independently 

· S-1 thinking independently 

· S-3 exercising fairmindedness 

· S-1 thinking independently 

· S-3 exercising fairmindedness 

· S-1 thinking independently 

· S-3 exercising fairmindedness 

· S-1 thinking independently 

· S-3 exercising fairmindedness 

· S-10 refining generalizations and avoiding oversimplifications 

· S-1 thinking independently 

· S-3 exercising fairmindedness 

· S-1 thinking independently 

· S-3 exercising fairmindedness 

· S-10 refining generalizations and avoiding oversimplifications 
· S-1 thinking independently 

· S-3 exercising fairmindedness 

· S-1 thinking independently 

· S-3 exercising fairmindedness 

· S-10 refining generalizations and avoiding oversimplifications 
· S-1 thinking independently 

· S-3 exercising fairmindedness 

· S-1 thinking independently 

· S-3 exercising fairmindedness 

· S-10 refining generalizations and avoiding oversimplifications 
· S-1 thinking independently 

· S-3 exercising fairmindedness
	Total Class Time: 
1.5 hr.

5 min.

1 hr. 20 min.

5 min.

Total Class Time: 1.5 hr.
7-10 min.

1 hr. 10 min.

10 min.
Total Class Time: 1.5 hr.

2-3 min.

1 hr. 18 min.

10 min.
Total Class Time: 1.5 hr.

5 min.

1 hr. 15 min.

10 min.

Total Class Time: 1.5 hr.

3 min.

1 hr. 17 min.

10 min.

Total Class Time: 1.5 hr.

1 hr. 20 min.

10 min.

	Day 10
	Critique
Learning Target: I can identify the “pros” and “grows” of my dragon design. I can talk about the concept of my inner dragon to my classmates.
Initial Prep Time:

· None

Critique Activity:

· Students should take out their projects and display them on the tables. Do a brief gallery walk.

· Have the students fill out a self-assessment about the strengths and areas of improvement when it comes to the technical (construction and aesthetic) and expressive qualities of their dragon
· Before allowing students to talk, make sure to emphasize that it is a safe space for students to share inner dragons. What is spoken in the classroom doesn’t leave the classroom.

· Students will share their dragons in a show and tell format with their classmates, talking about what the dragon represents, what it’s backstory was, and how successfully the dragon was resolved. 3 min. presentation per student.
· At about halfway through class, give students a five-minute break. Have them do a brain break activity intermittently through presentations if focus is too much.

· After everyone is finished, allow for closing thoughts for what students liked about the lesson and what areas of improvement they recommend.

· Alternative with a larger group: have them do small group sharing (groups 3-4 people). Discuss as a whole class what students learned from the experience (pros and grows)

	· S-4 exploring thoughts underlying feelings and feelings underlying thoughts 

· S-5 developing intellectual humility and suspending judgment 

· S-6 developing intellectual courage 


	Total Class Time: 1.5 hr.

2 min.

5-7 min.

2 min.

1 hr. 7 min.

5 min.

5-7 min.


	Student reflective/inquiry activity:  

Sample questions and activities (i.e. games, gallery walk, artist statement, interview) intended to promote deeper thinking, reflection and refined understandings precisely related to the grade level expectations. How will students reflect on their learning? A participatory activity that includes students in finding meaning, inquiring about materials and techniques and reflecting about their experience as it relates to objectives, standards and grade level expectations of the lesson.)

	· Students will do a self-assessment about the strengths and areas of improvement when it comes to the technical (construction and aesthetic) and expressive qualities of their dragon
· Students will share their dragons in a show and tell format with their classmates, talking about what the dragon represents, what it’s backstory was, and how successfully the dragon was resolved.

· Make sure to emphasize that it is a safe space for students to share inner dragons. What is spoken in the classroom doesn’t leave the classroom.


	Post-Assessment (teacher-centered/objectives as questions):  

Have students achieved the objectives and grade level expectations specified in your lesson plan?
	Post-Assessment Instrument:

How well have students achieved the objectives and grade level expectations specified in your lesson plan? Include your rubric, checklist, rating scale, etc.

	· Can students design a drawing for their dragon as reference for their sculpture?
· Can students create the functional and aesthetic details of their dragon sculptures using paper maché, Plaster Paris strips, and other mixed media materials?
· Can students analyze the technical/expressive strengths and areas of improvement of their dragon using a self-assessment sheet?

	Incomplete (D/F): (0 pts. per section)
· Ideation Packet: unfinished or not turned in
· Craftsmanship: project was unfinished or not turned in

· Process: refused to problem-solve or take creative risks; did not have the motivation to finish the project

· Critique: student did not participate in the critique activity
· Studio Habits: student spent the majority of class talking to friends or not working; did not clean up after him/herself even after being asked; was deliberately disruptive to classmates and teacher; 
Partially Proficient (C): (4 pts. per section)
· Ideation Packet: student did not fill out all the answers in the packet or student could’ve pushed the details (either in the drawings or descriptions)
· Craftsmanship: dragon was painted sloppily or in a rushed manner; paper mache has a rough application; extra details and appendages are not fully secured onto the dragon
· Process: hesitant about taking creative risks; did not demonstrate a strong willingness to persevere through technical and conceptual challenges

· Critique: student was able to give a basic or unclear description the technical/expressive strengths and areas of improvement of their dragons with incomplete sentences; student did not share too many details about his/her dragon
· Studio Habits: student had moments of being focused but was mostly distracted; did not take responsibility to clean up after him/herself; had side conversations while classmates and teachers were talking; 
Proficient (B): (8 pts. per section)

· Ideation Packet: student filled out all the answers in the packet and provides a basic conceptual understanding and technical plan for building their dragon
· Craftsmanship: student was able to create a dragon influenced by western or eastern mythology; the concept may have deviated slightly from the idea of an inner dragon (such as making a themed dragon that didn’t have to do with inner challenges); dragon and/or diorama could’ve had more attention to detail

· Process: persevered and problem-solved through technical and conceptual challenges; was willing to take creative risks

· Critique: student is able to analyze the technical/expressive strengths and areas of improvement of their dragons; he/she is able to clearly and comfortably explain the concept of his/her inner dragon and how technical challenges were overcome
· Studio Habits: student was generally focused on project, took responsibility to clean up after him/herself, and treated his/her classmates and the teacher with respect; 

Accomplished (A): (12 pts. per section)

· Ideation Packet: student filled out all the answers in the packet and provides a detailed narrative, specific brainstorming strategies on construction, and a unique conceptual design
· Craftsmanship: student paid a lot of painstaking attention to dragon details (such as cutting out individual scales and/or painting them); student placed their dragon in a detailed diorama; the dragon design is original and unique; the design directly correlates to the theme of the inner dragon
· Process: independently persevered and problem-solved through technical and conceptual challenges; took creative risks and reflected on how they worked/didn’t work during the project; asked critical thinking questions that further developed the lesson as a whole
· Critique: student is able to analyze the technical/expressive strengths and areas of improvement of their dragons with complete sentences and demonstrates deep reflective abilities; he/she is able to clearly and comfortably explain the concept of his/her inner dragon and how technical challenges were overcome
· Studio Habits: student used all of class time to focus on project; helped others clean classroom; treated his/her classmates and teachers with respect; took initiative to help settle the noise level down; 
Total Score: ___________/60 pts. (60% of grade)

Students also had to fill out a daily participation rubric that made them set their own artistic goals and evaluate their studio habits. Cumulatively, this should total 40% of their final grade:
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	Self-Reflection:  

After the lesson is concluded write a brief reflection of what went well, what surprised you, and what you would do differently.  Specifically address: (1) To what extent were lesson objectives achieved? (Utilize assessment data to justify your level of achievement.) (2) What changes, omissions, or additions to the lesson would you make if you were to teach again? (3)What do you envision for the next lesson? (Continued practice, reteach content, etc.)

	What Went Well

Ideation

· Students were extremely inventive with their ideas. While some students were more interested in making heads, others wanted to make a full body in various scales and designs. This caused them to investigate what kind of diorama they should build for their dragons. In the first group, students made a mix of western and eastern dragons. Students in the second group were a little more conceptual with their designs, making creatures that didn’t look exactly like a dragon but had a chimera appearance or a humorous expression. Students in the second group also made a lot more dragon eggs and baby dragons.

· Students were extremely detailed in their dragon ideation packets, either through drawing or writing. They did a lot of back-end problem-solving on what the dragons’ gestures were, what references they wanted to use, what colors schemes they wanted to have, and even how they would problem-solve complex engineering challenges with the construction process.
Project

· Our goal with this project was to leave it a little bit open-ended so that they could do some technical problem-solving with construction on their own. The students handled this really well. They seemed exited to problem-solve their designs because they were genuinely connected with their dragon. All of the students seemed comfortable working with paper mache.
· The work had a lot of conceptual variety. A majority of the students didn’t try to create a standard western dragon. Some of them had a sort of surreal, Salvador Dali aesthetic. The dragons also varied in size, ranging from tiny diorama dragons to large head busts.

· The students modeled and painted the dragon details with a lot of precision and experimentation. Antiquing/dry brushing was a very popular painting style for them. Mixed media elements like tree branches and marbles added a lot of life to the dragons. A few of the students tried to go for a more realistic approach to painting eyes and scales, which turned out really well.

· The students explored a lot of creative options with their work, going for lots of conceptual, out of the box ideas. Mixed media materials were encouraged. Students were very creative with thinking about 3-D space. Many of the dragons didn’t look like traditional dragons. Dioramas had as much detail as dragon heads. All the dragons had strong personal meaning with the work. Even the students that went for more goofy ideas were able to connect their designs with their sense of humor.

Critique

· Students were able to talk in greater depth about the personal meaning behind their work and the design choices they made. There was a lot of confidence and conviction when they talked about it, more so with talking than writing.

· It was an hour and a half class, yet students had enough time to talk about their project in depth and not feel impatient about their work. Students gave respectful listening attention to speakers. 
Management

· Students were extremely self-sufficient with project construction and clean-up, to the point where there weren’t many strict management protocols set in place. Talking was a little rowdy at the beginning of class and right before we gave demos, but they settled down once they. got right into working on their project.

· Students held themselves accountable for their progress by filling out a daily self-evaluation rubric. This probably made a difference with their behavior. That said, there were times when students forgot to fill out specific parts of their rubric (like their name).

· There was some goofiness with clean-up, but students were efficient with the process and rarely left a mess behind.
Areas of Improvement
Ideation

· There were a handful of students that got hung up on the theme of the “inner dragon,” or something that represented a thing they were struggling with and wanted to defeat. This might have something to do with an insecurity of making their inner dragon public. But there were some students that had a hard time with that conceptual transfer and preferred to have a themed dragon (like a fire or water dragon). I don’t think that this was necessarily a bad approach, but the goal for this project was to have the students express something personal about the challenges of puberty through their art. Having multiple options to take on this project would be a good idea in the future.

· Having taught this project in a Waldorf school, technology use for artistic research was extremely limited. The advantage of this was that students worked more actively with their imagination and used dragon books as reference. If I were to teach this in a public school, I would have them turn in an artist’s reference board and turn it in like a fashion or interior design concept board. I would also require them to state how the cultural references for their dragon related to their theme. This would also give them a chance to look at a larger variety of dragon designs.
Project

· The students had somewhat of a challenge connecting their designs back to the idea of the inner dragon, either narratively or emotionally. This was particularly true about halfway through the project, when we tried to get them centered on their concept. They had really great ideas for what they wanted their dragons to look like, but they had a hard time figuring out how to connect their ideation characteristics into 3-D design elements.

· A huge success with this lesson had to do with only having 10 students. If I were to teach this lesson with a larger public-school group, I would have students partner up and create dragons that were slightly bigger. I would choose their partners rather than having them pick their groups.

Critique

· The critique made it easier for students that were comfortable talking to process their ideas. Students that were more introverted were not comfortable talking about their work. Find a way to make the critique more inclusive for extroverts and introverts. 
Management

· There really weren’t a ton of management issues with this class. They were extremely self-sufficient and aware of their noise level. They were also able to talk and work at the same time, often asking each other for advice on how to improve their projects.



Appendix: Include all handouts, prompts, written materials, rubrics, etc. that will be given to students.
8/9/15 Fahey
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